
Hyperfocal Distance 
• Hyperfocal distance is the distance at which you 

focus to make everything as clear (in focus) as it can 
be. It is dependant on your camera, lens, aperture 
and focal length. To dial in hyperfocal distance you 
will need to:  

1. Switch your focus to manual focus 

2. Choose your focal distance for the photo (i.e. 
your zoom). This number can be found when 
looking at your lens 

3. Choose your desired aperture 

4. Either dial your focal distance in on your camera 
or check it on your app and then dial it in. 

Composition Cont… 
• Sun Starring: Increase your aperture to around f22 

and remember the sun should be “peeking” from 
behind your subject (taking it into the sun may 
damage your sensor unless it is sunrise or sunset).  

• Lens Distortion and Compression: Zooming out will 
give your photo the effect of size - things will seem 
larger, longer and wider. Zooming in will compress 
your photo and make things seem closer and more 
proportional to real life.  

• Negative Space & Scale: Look for “lonely” subjects 
and don’t be afraid to use the Rule of Thirds to 
maximize your empty space.  

• Framing: “Frame” your photograph by using trees or 
buildings or other objects to draw attention to your 
main subject.  

• Reflections: When water is still enough look to 
compose your photo so that the reflection is spaced 
evenly top and bottom. 

Depth of Field 
• Low f.stop = more shallow depth of field = blurry 

backgrounds 

• High f.stop = deeper depth of field = clearer 
backgrounds 

• For images with very little in the near foreground, 
apertures of around f11 are best for clarity and 
quality.  

• For images where there is an object close in the 
foreground, apertures of around f18 will give you a 
better depth of field for clarity of both the foreground 
and background.  

• Higher f.stops (i.e. f22 and above) will cause light 
diffraction and end up making your photo look less 
sharp (a little fuzzy along lines of contrast especially).  

• The larger your focal length (i.e. the bigger your 
zoom), the higher your f.stop will need to be to have 
a deeper depth of field (less blur). 

Composition 
• LIGHT: The best landscape photos are taken in the 

right light. Sunrise and sunset are generally the best 
times for landscape photography so make the most 
of these hours.  

• Exposure Compensation: +/- Over or underexposing 
a photo can produce very interesting effects. Look 
for opportunities to do this as it will often help to 
bring out interesting lighting conditions.  

• Rule of Thirds: Divide your photo into a grid of thirds 
- most interesting photos have the subject on the 
thirds, not in the middle.  

• Geometric Interest: Diagonal lines, leading lines, 
converging lines and geometric shapes (triangles, 
circles etc) are great ways to attract the viewers 
attention.  

• Foreground Interest: Consider what is in the 
foreground of your photo and whether or not it can 
be used to create interest in your photo. 

Landscapes
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Hyperfocal Distance cont… 

There are many free apps you can use to calculate 
hyperfocal distance. One popular one is called the DOF 
Table



Macro Photography 
• Use the right lens. You want a lens with great zoom, 

a shallow depth of field, and a small minimum focal 
distance (you can get very close to your subject).  

• Contrast: Both light and colour contrast. Increase or 
decrease your exposure as required for best effect.  

• Aperture: Play with your aperture. An f.stop of 1.2 
will create an exceptionally shallow depth of field 
which might be more than you desire.  

• Zoom in - zoom in - zoom in: Don’t feel like you need 
to capture the whole flower - sometimes getting just 
part of it is best.  

• Added Interest: Insects, birds, bees etc help to add 
interest to your photo.  

• Sun Starring: Is also a great technique when taking 
macro photographs.  

• Be Creative: Try different angles, zooms, apertures, 
compositions etc. 

Wildlife 
• Context: Close-ups are great, but look for 

opportunities to add context to the photo (i.e. is the 
bear hanging off a tree?) 

• Know your Equipment: You have seconds to make 
essential adjustments to your camera and photos. 
Make sure you know your equipment so that these 
happen quickly.  

• Eye-Level: Try to capture them at eye-level to give a 
better perspective for the viewer. 

• Focus: Wherever possible focus on the eye of your 
subject.  

• Quiet Shutter: If you think the noise of your shutter 
will disturb your subject, turn your camera to silent 
mode to suppress this noise.  

• Patience: Wildlife photography is all about patience. 
Being in the right spot at the right time.  

Filters 
Filters are exceptionally useful when trying to change 
the volume or quality of light.  
• UV Filter: Cuts down UV light. Great for protecting 

lenses. Limited impact on photo quality.  
• ND FIlter: Cuts down the amount of light. Linear 

scale so ND2 cuts light in half. ND1000 cuts light by 
1000 times. Check out the App: LE Calculator.  

• Graduated ND FIlter: Cuts down amount of light in 
part of a photo - filter goes from dark to light.  

• Polarizing Filter: Cuts down glare. Reduces reflection 
and glare and in some cases contrast as well.  

• Coloured Filters: Such as a red filter filters out 
specific colours of light and are fantastic for creating 
epic black & white photos.  

• Stacking: Filters can be stacked but note that the 
introduction of an extra filter will reduce photo 
quality. 

Panoramas:  
1. Turn your camera on its side to portrait orientation 

while on your tripod.  

2. Test your panorama (so make sure you have the 
correct zoom to capture the whole panorama 
before you take your first photo). Ensure you are not 
using a super wide angle so that you limit distortion 
(i.e. use a 50mm instead of an 18mm zoom). 
Remember your subject should be in the middle of 
your panorama, not at the beginning or end.  

3. Find your hyperlocal distance and set it.  

4. Take your photos using your shutter release 
ensuring you overlap your photos by 20 - 30%.  

5. Stitch them together using the Panorama function 
in Lightroom.

Histogram 
• Your histogram is another way to look at exposure. It 

measures how much of the darks and lights you are 
capturing.  

• Low contrast photos should have a histogram in the 
middle of the graph. High contrast photos will have 
spikes at either end of the graph.  

• Watch for “clipping” - when your histogram is 
pushed off either end of the graph it means your 
camera has lost the details in either the lights or the 
darks. See below: 

High Dynamic Range (HDR): 
HDR Photos are photos that are multiple photos taken 
at multiple exposures and stitched together. This 
allows you to see both the lights and darks of a photo. 
To take a successful HDR:  

1. It is essential that your HDR photos are exactly the 
same, so use a tripod & shutter release.  

2. Dial in your exposures - you can take as many as 
you wish, but typically start with -1, 0 and +1.  

3. Stitch them together using the HDR function in the 
Creative Cloud version of Lightroom or other free/
paid plugin programs.


